BEETHOVEN'S EROICA SYMPHONY.  FIRST
PUBLIC PERFORMANCE
Til give another kreutzer if they'll stop the thing."
Voice from the Gallery (reported by c z E R N Y)
Beethoven's particular friends maintain that this
symphony is his masterpiece, that its style is the genuine
style of great music, and that if it is not appreciated at
present it is because the public is not sufficiently cul-
tured to grasp its sublimities. After a few thousand years
it will produce its proper effect. Another party asserts that
the work has no artistic value and finds in it an unbridled
straining after originality which fails everywhere to
achieve beauty or true power and grandeur. By uncouth
modulations and abrupt transitions, by combining the
most incongruous elements, as for example when a pas-
toral in the broadest style is burst into by the basses,
three horns, and so on, a certain unfortunate singularity
can be produced without much difficulty; but genius is
revealed not in the exceptional and fantastic, but in the
beautiful and sublime. Beethoven himself has proved this
in his earlier works. The third party, which is a very small
one, holds the mean between the other two. It allows that
the symphony has many beauties, but agrees that the
cohesion is often completely broken and that the immod-
erate length of this longest and perhaps most difficult of
symphonies tires even the connoisseurs and is intolerable
to the mere music-lover. It expresses the wish that
H.V.B. would use his admittedly great powers in provid-
ing works like his Symphonies in C and D, his attractive
Septet in E flat, the intellectual Quintet in D and other
of his early work which has given him a permanent place
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